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Lilith nebo Madona

' Znéma jako Lady Lindy (dle

urcité podobnosti s letcem Charlesem
Lindberghem), byla americka
letkyné, kterd v roce 1928 jako prvni
Zena preletéla Atlantsky ocedn.
Narodila se v roce 1897 a v roce

1937 zmizela nad Tichym oceanem.

2 Nejrangjsi predmeét se
zpodobenim Zeny — Véstonicka
VenuSe 29/25 tisic let pf. n. 1.

3 Vice tfeba OSTROVSKA Sylvia,
POLISENSKY Josef. Velké a malé
Zeny v dé€jindch lidstva. Praha 2012;
jako tivod do svéta vyjimecnych

zen CAVALLO Franchesca, FAVILLI
Elena: Pfibéhy na dobrou noc pro
malé rebelky, 100 vyjimec¢nych

Zen 1. aIl. Praha 2018.

Libuse Dlabola Prazakova

.Zeny, stejné jako muzi,

by se mély pokouSet 0 nemozné.
A pokud neuspéji, jejich neuspéch
by mél byt vyzvou pro ostatni.”

— Amelia Earhart!

Zena, jako Ustfednitéma nebo ndmét, se ve vytvarném uméni
objevuje od nejstarsich dob az po souc¢asnost.> Co se méni,

je obsah tohoto znazornéni, stejné jako symbolika a princip,
ktery zena v obraze zastava. Nerovnovaha mezi spolecenskym
postavenim Zen a jejich oblibou v uméni je jednim ze zajimavych
a navysost aktualnich témat a rovnéz jednim z klicovych motiv{
pro vznik malifského cyklu ,Tobé&“ malifky Libuse Dlabola
Prazakové. Tato nevyrovnanost ma pocatky v dobé, kdy se
matriarchat zménil v patriarchalni fad, ktery se podvédomeé

drzi dodnes. Matriarchat pravékych a starovékych kultur
adoroval Zenu pro jeji schopnost darovat Zivot, respektive pro
jeji krasu a smyslnost a takto také byla Zzena zachycovana

v uméleckych dilech. Stala na piedestalu, pravéka zachovatelka
rodu, ochrankyné ohné, starovéka bohyné nebo knézka.
Stredoveék byl zcela v rukou muzd a predevsim cirkve. Ta byla
pri¢inou toho, ze se Uloha zeny promeénila a zena, jako nositelka
zenskych sexualnich znak(, individuality a vlastniho nazoru,

se stala nezadouci soucasti jak uméni, tak i celé spole¢nosti.
Dulezity zlom nastal v novovéku, v dobé renesance, jednak
proménou spolec¢enského diskurzu, navratem k antické filozofii
a mytologii, postupnym padem nékterych cirkevnich dogmat,
ale i zasluhou osobnich individualnich intervenci — napfiklad
aktivity Lucrezie Borgia®. Ojedinélé odvazné zeny renesance
staly na startu emancipacnich snah, které v piné sile propukly
az na prelomu 19.a 20. stoleti, v tzv. tfech vinach feministického
hnuti. Jejich cilem bylo definovat, zkoumat a dosahnout politické,

2023



ekonomickeé a socialni rovnosti mezi pohlavimi®. Paralelné ke
spolecenskym zménam se téma zeny transformovalo i v uméni.
Vedle promény spolecenského fadu je zakladnim determinantem
pojeti zeny ve vytvarném umeéni kifestanska vira. Nase spole¢nost
bez ohledu nato, jestli jsme vérici, &i nikoli, vyrdsta z kiestanské
tradice a jejiho zakladniho kanonického textu — Bible. VVSe, co nas
jako evropskou kiestanskou spoleénost obklopuje, co utvari nase
nazory, postoje ¢i pfedsudky, hodnotovou a duchovni slozku kazdého
ZNnas, je determinovano principy této tradice. Zobrazovani muze
azeny v Biblije genderové stereotypni. Zena zde ma vé&tsinové pasivni
roli, je podfizena muzi, asto je chapana jako ménécenna, slabsi
jak po strance fyzické, tak intelektualni. Pfesto i zde mizeme nalézt
nejednoznacnost a nejednotu v pojeti, kym zena je, ma byt nebo jakou
bude hrat Ulohu. Uz zde jsou poloZzeny zaklady tajemstvi, které je snad
nejtrvalejSi hodnotou a jakousi konstantou v tematice zeny, jejiho
zobrazovani, adorovani, prezentace i poznavani skrze vytvarné umeéni.
Evropska historie uméni se vtematice zobrazeni zeny rozbiha
po dvou hlavnich liniich a po&atek t&chto linek se rodi prave v Bibli,
v mytu o stvofeni Zeny. Dvéma verzemi mytu vznika struktura zakladni
dichotomie pojeti zeny jako tématu obrazu — Lilith a Madona, zena-
démon, femme fatale a adorovanihodna, pokorna Panna Marie. Lilith
je zena, kterd byla stvofena Bohem spolec¢né s muzem v jednom
okamziku. Jako par si byli absolutné rovni. Znamejsi pfibéh hovori
o stvofeni Evy z Adamova zebra, &imz je podtrZzena Evina podfizena role.
Pfestoze je druha varianta mytu mnohem znameéjsi a ve spolecnosti
pevneji zakdédovana, existenci té prvé mizeme vysledovat a potvrdit
i v dalSich textech starovékych kultur (hovofi o nijak prorok 1zajas 34:14,
tak sumerska mytologie, semitsko-zidovské myty)°. ,Stvorena z prachu

zemé, stejne jako Adam. Nenife€ o Eve, ale o té druhé. Divoka a nezavisla
zena, kterd se odmitla podrobit vUli muze, stejné tak jako vali Bozi!“S Lilith

predstavuje svéhlavou, sebevédomou Zenu. Stava se pfedobrazem
pro zenu-démona, bytost, ktera je krasna, neodolatelng, pfitazliva
asmysing, zenu, ktera dokaze ovladnout muze. Jako takto potencialné
nebezpelna pro ,zavedené poradky* je nasledné ztotoznovana
shadem v raji — zobrazovana jako zena s hadim télem, pozdé&ji se zrodi
jako femme fatale a stane se oblibenym namétem v uméni renesance,
neoklasicismu, symbolismu (pfedevsim u Preraffaelit() a také

4 Oblastni galerie Liberec

4 Vice tieba SORENSEN Anne

Scott; KROLOKKE Charlotte.
Gender Communication Theories
and Analyses: From Silence to
Performance. New York 2005.
Kapitola Three Waves of Feminism:
From Suffragettes to Grils, s. 24.

5 Mimo tyto texty je mytus

o Lilith zkouman téz psychiatrii

a psychoanalyzou. Carl Gustav Jung
nebo Sigmund Freud poukazovali
na to, Ze Lilith je succubou, a tedy
jednim z vyznamnych archetypt.
Pfifazovali ji také vyznamnou
ulohu ve vykladu snti.

5 Alfabet Jesuy, syna Eleazara,
syna Sirachova (Alphabetum
Siracidis, Othijoth ben Sira).
Alfabet je anonymni stfedovéky
text (agadicky midras$ z 8.—11. stol.)
pripisovany JeSuovi ben Sirovi.
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" 7minéna na dvou mistech

(3.35—47219,16—34).
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v secesi. Druhym prototypem zeny, v pfimém protikladu ke smysiné
démonické Lilith, se stava Panna Marie. V kfestanstvi Bohorodicka,
uznavana ale téz vislamu,zminéna v Koranu jako panenska matka
Jezise Krista”. Symbol panenske Cistoty, prostoty, viry, bezpodminecéné
lasky, ztélesnéniideje oddanosti, pokory a vernosti, pfedmét zvlastni
Ucty, ochranitelka vSech veficich i kralovna nebes. Klicovou roli
v umeéni sehrala pfedevsim v dobé rané kfestanské, v gotice i baroku.

Zena byla a je vnimdna jako princip, jako symbol. Tato symbolika
se postupné vyvijela, ménila a promériovala, stejné jako uzivani
atributy, které definovaly ji samotnou nebo jeji spolec¢enskou Ulohu
a postaveni. Vedle proménlivosti obsahove bylo zobrazeni zeny
podminéno dobovymiobecné platnymi konvencemia samoziejme
od novoveéku rovnéz i umélcovymi osobnimi preferencemi.V rané
kfestanskych mozaikach je strnula a pfisna, v gotice subtilni, kiehka
a étericka, v renesanci neodolatelné idealné krasna, s mandlovyma
oCima a dlouhymi plavymi viasy, v baroku kypra, dynamicka,
prostovlasa. Pravéké umeénizenu obdivovalo za jeji schopnost
darovat Zivot, pozdéji se z ni stala matka a ochranitelka, az nakonec
pies symbol erotiky a elegance dostala feministicky podtext.

O tom, jaké jsou dnesni Zzeny, inspirativni, silné, nezavislé, ale
i milujici a obétavé, vSechny bez rozdilu obdivuhodné, podava zpravu
malifsky cyklus Libuée Dlabola Prazékové. Zileme v dobé, kdy zeny
zastavaji mnohé profese, vyrovnavaji se v nich muzdm, ale zaroven
maji stale svoji specifickou nezaménitelnou Ulohu — zrozeni nového
Zivota, matefstvi, vytvareni domova. lejich Zivoty jsou ¢asto uréovany
stereotypem kazdodennosti, rytmem opakujicich se &innosti, ktery
zajiStuje béh rodinného mikrokosmu. Dokazi si vSak vytvorit prostor
pro mimoradné vykony, minuty soustfedéné ¢innosti, pfi které vznikaiji
malifska platna, sochy, knihy nebo prednasky. Dvacaté stoletije piné
zen, které dokazaly zviadnout obé tyto polohy bytia svymi Zivoty
proménily spole¢nost. Pfesto nemaji svUj pomnik na nameéstich
a ¢asto ani pamétni desku na rodnych domech. Libuse Dlabola
Prazakova se pokousi narovnat také tuto historickou nerovnovahu.
Maluje své velkoformatova platna jako poctu zendm. Zenédm,
které v dnesnim svété zamereném na vykon a vysledky, Casto jako
by hledaly svoiji roli, svoji Ulohu, svoje misto v tomto svété. Bojuii
0 uznani, pochopeni,ocenénive firmach, spole¢nosti, ale nékdy i ve

2023



vlastnirodiné. Cyklus maleb nazvany ,Tob&" ma byt oslavou kazdé
zeny bez vyjimky, nebot vidi kazdou zenu jako svym zplisobem
vyznamnou a zajimavou, skutky, myslenkami, vnitfnim svétem nebo
prostym bytim. Alespon tak je chape a prezentuje sama malifka.

Libuse Dlabola Prazakova, vystudovana sochaika, ktera propadila
malbé. AS to mUze znit jakkoli vagné, svymi malifskymi platny
dokumentuje svét kolem sebe, dotyka se ho, definuje, pronika k jeho
podstaté nebo konzervuje aktualni stav véci, myslenek, snu. Libuse
vystudovala kromé socharstvi (VOS uméni ZIin) rovnéz malbu
u Frantiska Kowolowského na Fakulté umeéni Ostravskeé univerzity.
Zivotab&h svymi nepredvidatelnymi udalostmi definoval jeji misto
v malifském ateliéru a malifka opakujicim se, kazdodennim bytim
zde a tvorbou prohloubila své malifské gesto, jeji rukopis vyzral,
nabyl jistoty, gracie, ale zaroven ziskal i svobodu pro experiment. Jeji
tvorba je charakteristicka svou mnohovrstevnatosti, prolinajicimi
se svéty rlznych rovin a pohledd. DalSim priznacnym rysem dila
Libuse Dlabola Prazakove je vedle poctiveé malifske prace prolinani
vysoké miry osobni emocionalni angazovanosti a zaroven urcité
davky racionality. Udrzovani této kfehké rovnovahy vnasi do jejich
délvibrujici napéti, zaroven se ji tim dafi vyhnout sentimentalité,
ke které by mohla jeji malba tihnout. T€mata, kterymi se zabyva,
zrcadlijeji vlastni svét, proméniuji se podle aktualni Zivotni situace,
odrazeji jeji vnitfni emocionalni rozpolozeni. Premysli a tvori v cyklech,
zpracovava témata, kterd jsou pro ni aktualné individualne dleZita,
zasadni. Osobni zaujatosti ale nezlstava spoutana a jeji osobity,
subjektivni pohled prinasi rovnéz objektivni polohu, je aplikovatelny
i na celospoleéenska nebo univerzalni témata svéta a byti.

V malifském celku ,Tob&" vybrala své osobni portfolio zen, jejichz
pfibeh, zivot, zivotni zkusenost ji oslovily nebo ovlivnily. Jsou to zeny,
které vynikly ve svém oboru, ale zarover dokazaly svoji energii vénovat
i dalSi oblasti, kterou povazovaly za dlezitou. Mezi portrétovanymi
jsou napf. Rizena Vackova, Toyen, Ema Destinnova, Inka Bernaskova,
Milada Horakova, Hana Wichterlova, Olga Havlova nebo EliSka
Junkova. Zaroven jsou v cyklu i zeny, které nejsou celospolecensky
vyznamné nebo znamé, bud proto, Zze na né spole¢nost zapoming
(Marie PétroSova, Marie Husakova), nebo proto, Zze skuteéné
nepatfi do encyklopedickych vyctd. Dlvod, proc¢ jsou v cyklu
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zafazeny, je veskrze osobni. Tyto Zeny jsou pro autorku nositelkami
zasadnich vzpominek, klicovych zivotnich setkani nebo pomohly
k nastavenijejino Zivotniho smérovani — babicka, pfitelkyné atd.

Tim, ze malifka stira rozdil mezi jakousi obecné platnou nebo
encyklopedicky definovanou slavou a anonymitou, obycejnosti,
vSednosti, pfinasi svymi malbami zpravu o zene jako takové, nikoli
ojejiroli nebo profesi. Vyzdvihuje mimoradnost kazdé, kiehkost
a krasu, kterou dokaze Zena ovlivnit své okoli, citlivost k rliznym
tématdm, ale zaroveniisilu a pevnost, vérnost a neokazalou
odhodlanost. Ukazuje a definuje pozici a dilezitost zeny vtomto
sveté. Bez okazalého sentimentu, bez patosu stavi ,sveé* zeny
na pomysliny piedestal a nechava divaka, aby sam objevil jejich
vyluénost. Z kazde ze zobrazovanych zen si udélala svou pfitelkyni,
nazyva je kfestnimijmény — nejsou to mramorové chladné
pomniky, ale zivouci portréty dusi. Libuse svymi platny zada
rovnost, rovnost mezi muzi a zenamiirovnost mezi zenami, ale
rovnost neznamena stejnost — rovnost a zaroven rliznost je to,
co ma cyklus velkoformatovych maleb také pripomenout.

Malby vznikaly v obdobi let 2018—2021 na formatu 170 x 140 cm
nikoli pfesnym realistickym prepisem tvare, ale jako celkova
charakteristika, jakasi esence mimoradnosti zobrazované. V platnech
je zarover ndznakem definovana i oblast plsobeni jednotlivych
portrétovanych nebo néjaky charakteristicky rys, diky kteremu je
muze divak identifikovat s konkrétni postavou. Tyto novodobé atributy
nemaji pfesny ikonograficky raz, jsou proménlivé jako samotny
zpUsob malifského popisu jednotlivych individualit. Jednou malifka
vkladd do obrazu dalSi materialy — fotografie, haCkovanou decku,
jindy si vypomaha lettristickymi vsuvkami klicovych texty, slov, které
zobrazovanou definovaly. Nekdy jejich zivotni pfibéh zaznamenava
symbolickou zkratkou, prelepenymi Usty, lampi¢kou pouzivanou
u vyslechl StB nebo vSudypfitomnou cigaretou v prstech.

Malifsky rukopis Libuse Dlabola Prazakové souzni
s mnohavrstevnatym tématem, kterym se zabyva. Malby jsou
vytvareny v rozmanitych vrstvach, vznikaji v prabéhu ¢asu
a Vv nékolika rovinach, jako by zeny vypraveély sve pfibéhy a pozorny
divak mohl postupné odkryvat jednotliva zakouti jejich duse, jejich
Zivotniho pfibéhu, jejich zivotni role. Néktere tvare se skoro ztraceji
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v dynamickém malifském gestu, zUstavaji jen zakladni rysy, oCi
nebo rty, jiné jsou pojednany drobnopisnou hladkou presvédcivou

malbou, do dalSich maleb autorka vklada druhotné materialy, &imz
dotvafikaleidoskop svéta zobrazované. Také barevnost je ur€ovana

osobniinterpretaci pribéhu, nikoli redlnym svétem. Barva mdze
byt dalSim nositelem vnitinich psychologickych charakteristik,
mUze byt také voditkem pro divaka, jak Zivotni pfibéhy &ist.

Jako jakysi pandan pfibéhovych, portrétnich maleb cyklu ,Tobé"
muzZeme vhimat kvétinova zatisi. Kvetiny nejsou jen dekorativnim
doplikem zminéného, ale samostatnou autentickou nestrojenou
malifskou vypovedi. | pro obrazy kvétin vyuziva autorka zivy
malif'sky jazyk a obrazova plocha je ji prostorem pro vyjadieni
0 svém niterném sveté, prozivani, pribézich, které ji obklopuiji,
definuijijeji zivotni prostor. Z téchto maleb, které navazuji na jeden
znejstarsich néameétd v historii malifstvi vibec (znamjizz dob
antiky), Cisi energicka bezprostfednost a zaujeti, prolina se zde
kfehkostirazance, energie i uhlazenost, ale hlavné ¢ira radost

Z procesu tvorby. Svou promeénlivosti a nesmirnou bohatosti tak dale

rozvijeji tematiku zen a Zenského svéeta 20. i aktualnino stoleti.
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[.ilith, or Madonna

8

by the pseudonym Lady Lindy
(based on her partial resemblance
to Charles Lindbergh), was an
American aviator who was the
first woman to cross the Atlantic
in 1928. She was born in 1897 and

disappeared above the Pacific in 1937.

9 The earliest artefact depicting

a woman — The Venus of Véstonice,

29,000—25,000 years B. C.

10" For further information see

for example OSTROVSKA Sylvia,
POLISENSKY Josef. Velké a malé
Zeny v d€jindch lidstva. Praha

2012; or as an introduction to the
world of exceptional women see
CAVALLO Franchesca, FAVILLI
Elena. Good Night Stories for Rebel
Girls: 100 Tales of Extraordinary
Women I and I1, Elena Favilli;

First Edition (January 1, 2016)

Libuse Dlabola Prazakova

Amelia Earhart, who was known

“Women must try to do

things as men have tried.

When they fail, their failure

must be but a challenge to others.”

— Amelia Earhart®

The woman has been the main topic or subject in fine art for ages.”
The contents of her portrayal — and the symbolism and principle

of women in pictures — is what has changed numerous times.

The imbalance between social status of women and popularity

of their portrayal in artis one of the most interesting and utterly
topical themes, and also one of the key incentives that motivated
Libuse Dlabola Prazakova to give life to her 7obé (To Thee) cycle

of paintings. This imbalance has roots in time when matriarchy
changed into patriarchal order that has remained in collective
subconscious mind until these days. Matriarchy of the prehistoric
and medieval cultures adored the woman for her ability to give life
and also for her beauty and sensuality. And this was how the woman
used to be depicted in works of art. She was placed on a pedestal,
being the ancient preserver of the family, the protector of fire,

a prehistoric goddess or a priestess. Middle Ages, however, were
entirely dominated by men, and by the church. It was the church that
changed the role of the woman; due to her female sexual features,
individuality and her own individual point of view, she became an
undesirable part of both art and the society as a whole. Renaissance
brought an important turning point in several aspects. The social
discourse changed, society as a whole returned to the Ancient
philosophy and mythology, and certain religious dogmas gradually
became obsolete. The change came about also owing to individual
personal intercessions, like activities of Lucrezia Borgia.'° Singular
brave women of the Renaissance gave rise to gradual attempts
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for emancipation that broke out in full force only atthe turn of the
19th and 20th centuries in the so-called three waves of feminism.
Their purpose was to define, explore and achieve political, economic
and social equality between both genders!. And alongside with
social changes, the topic of women transformed in art, too.

Besides the change of social order, Christianity is the basic
determinantininterpretation of the woman in art. Regardless of
whether we are religious or not, our society is based on Christian
tradition and its fundamental canonic text: the Bible. Everything
that we — as European Christian society — are surrounded by, that
forms our views, attitudes or preconceptions, set of values and
spirituality of each of us, is determined by principles of this tradition.
The way men and women are portrayed in the Bible is stereotypical
from the gender point of view. The woman in it has mostly a passive
role, is subjected to the man, is often viewed as inferior and weaker
both physically and intellectually. Despite this,ambiguousness
and disagreement in understanding of what woman is, should be,
and what role will she play, can be found here. Itis here that the
cornerstone of the secret was laid that is perhaps the most enduring
value and a kind of constant in the topic of woman, her portrayal,
adoration, presentation and exploration by the means of fine art.

Asfarasthe subject of portrayal of the woman, the history of artin
Europe divides into two lines, and the origin of them is in Bible —inthe
myth of creation of woman. The two versions of the myth resultin the
structure of the basic dichotomy of interpreting the woman as pictorial
theme — Lilith and Madonna, the woman-demon, femme fatale on the
one hand, and the adoration-worthy and humble Virgin Mary on the
other. Lilith is a woman that was created by God together with the man,
inone single moment. They were absolutely equal as a couple. The
story where God created Eve from Adam’s rib is more well-known, and
itemphasises Eve's subordinate role. In spite of the fact that this second
version of the myth is much more commonly known and codified
more strongly in the society, the existence of the first one can be traced
to and confirmed in other texts from ancient cultures (Isaiah 34:14, for
example, or Sumerian mythology or Semite-lewish myths)". “Formed
from the dust of the ground, just like Adam. No, Eve is not spoken about,
but the other on. A wild and independent woman who refused to submit
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" For further information see

for example SORENSEN Anne
Scott; KROLOKKE Charlotte.
Gender Communication Theories
and Analyses: From Silence to
Performance. New York 2005.
Chapter Three Waves of Feminism:
From Suffragettes to Girls, p. 24.

12" Besides these texts, the myth
about Lilith is also examined by
psychiatry and psychoanalysis. Carl
Gustav Jung or Sigmund Freud
pointed out that Lilith is a succubus,
i.e. one of very important archetypes.
They attached great importance to
her in their interpretation of dreams.

Tobé

3 The Alphabet of Yeshua, the son

of Eleazar, who was the son of Sirach
(Alphabetum Siracidis, Othijoth ben
Sira). The Alphabet is an anonymous
medieval text (Aggadah Midrash from
8th—11th century) that is deemed to
have been written by Yeshua ben Sir.
" She is mentioned twice
(3,35—47 a19,16—34).

Libuse Dlabola Prazakova

to man's will just as she did to the will of God!"" Lilith is an obstinate,
self-confident woman. She becomes a prototype of a woman-demon,
a being that is beautiful, alluring, attractive and sensual,a woman
that can subjugate men.In all of this, she is potentially dangerous
for the entrenched order, and so she is subsequently identified with
asnhake inthe paradise, portrayed as a woman with a snake’s body.
Later, she is born as the femme fatale and becomes a popular subject
inthe art of the Renaissance period, Neo-Classicism, Symbolism
(especially with the Pre-Raphaelites) and also in the Art Deco period.
Virgin Mary, who is a direct opposite of the sensual and demonic Lilith,
became the other prototype of woman. The Christian Godmotheris
respected in Islam, too — she is mentioned in the Koran as the virgin
mother of Jesus Christ'’. She is the symbol of virginal purity, austerity,
faith, unconditional love, the embodiment of devotion, humility and
faithfulness, an object of special reverence, the protector of all believers
and the queen of heavens. In art, she played the key role particularly
inthe early Christian times, in the Gothic and Baroque periods.

The woman has been seen as a principle, a symbol. This symbolism
gradually evolved, changed and transformed just as the use of
attributes that defined both herself and her role and position in society.

Portrayal of women was not only varied as far as contents is concerned,

but also conditioned by conventions that were passed currentin these
days, and by artist's preferences since the modern times. In early
Christian mosaics, the woman is stiff and stern; she is delicate, fragile
and ethereal in the Gothic period; she radiates irresistible ideal beauty
with her almond eyes and long flaxen hair in the Renaissance; and she
is plump, dynamic and bareheaded in the Baroque period. The art of
the Prehistoric era looked up to women for their capacity to give live;
later, they became mothers and protectors, then a symbol of eroticism
and elegance, and eventually, they were given the feminist vertones.
The cycle of paints by Libuse Dlabola Prazakova gives a testimony
of what are women of today like: inspiring, strong, independent, loving
and selfless, and admiring — all of them, without any exception. We live
intimes when women work in many fields and professions, and they
equal men, yet still they have their specific unmistakable task — giving
birth to a new life, beign mothers and homemakers. Oftentimes, their
lives are defined by the stereotype of everyday, the rhythm of repetitive
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activities that make the family microcosmos function. They can,
however, create in it a space for exceptional performance, steal
for themselves minutes of concentrated and focused activities in
which paintings, sculptures, books or lectures are created. 20th
century gave birth to many women who were able to master both
of these poles of being, and changed society by the way they lived
their lives. Despite that, no memorials on squares remind us of
them, no plaques pay homage to them on walls of houses where
they were born. Libuse Dlabola Prazakova attempted to fix this
historical imbalance. She painted her large-format canvases as
a homage to women. In today’s world that is so much focused
on performance and results, women often seem only to look for
their role, their predestination and their place in this world. They
struggle for respect, understanding, appraisal in companies,
society, and sometimes in their own families. Prazakova's cycle
of paintings named 7ob€ (To Thee) is intended as a celebration of
every single woman, without any exceptions, as it perceives every
woman as important and interesting in her own peculiar way. At
least this is how the author herself sees and presents them.
Libuse Dlabola Prazakova is a sculptor by profession who fell in
love with painting. Though it may sound vague, she documents
the world around her in her canvasses, touching it, defining it,
getting to its very essence or preserving the actual state of things,
ideas and dreams. She studied sculpting (at VOS uméni Zlin)
and painting at FrantiSek Kowolowsky at Faculty of Fine Arts and
Music of University of Ostrava. With its unforeseeable twists of
events, the story of her life defined her place in the studio, and
the painter made her painting style more solid and deeper with
her daily presence there and repetition, more mature. It grew self-
confident, graceful, and free to experiment, too. Her production
is characteristic with is multi-layered character, with intersecting
worlds of various planes and perspectives. In addition to thorough
and skilled craftsmanship, diffusion of a high degree of personal
emotional engagement and a certain amount of rationality are
typical features of Dlabola Prazakova's work. Maintaining this
fragile balance imbues her works with vibrating tension, and by
doing this, she manages to avoid sentimentality that her works

12 Oblastni galerie Liberec

Tobé

Libuse Dlabola Prazakova

might tend towards. The themes that she occupies herself with
mirror her own world, changing according to her current situation
in life, reflecting her emotional states. She thinks and createsin
cycles and focuses on topics that are important and fundamental
for her at the time being. She does not remain tied down with

her personal partiality; her peculiar subjective view also comes
with an unbiased attitude, and can be applied to universal

topics of world and being that are valid in the whole society.

Tobé (To Thee) cycle of paintings is her own personal portfolio
of women whose life, story or experience of live appealed to her
or influenced her. Portrayed are women who excelled in their
line of work, but also managed to put their energy into other
areas that they deemed important. Among women depicted,
spectators will find e.g. Rlzena Vackova, Toyen, Ema Destinnova,
Inka Bernaskova, Milada Horakova, Hana Wichterlova, Olga
Havlova or EliSka Junkova. Simultaneously, the collection also
includes women that are not well-known or important for
society as a whole either due to the fact that they have been
forgotten (such as Marie PétroSova or Marie Husakova), or
because they really do not fit into encyclopaedic listings. The
reason why they are included in the cycle is purely personal;
for the author, these women are related to her substantial
memories, such as a female friend, grandmother etc.

By blurring the difference between generally accepted fame
(or fame defined by encyclopaedias) and anonymity, ordinariness
and commonness, the author gives account in her paintings
of the woman as such, not about her role or profession. She
emphasizes uniqueness of every woman, her fragility and
beauty with which she can influence everyone around her, her
sensitivity to various topics, and also strength and persistence,
faithfulness and unpretentious resolution. She shows and defines
the position and importance of women in contemporary world.
Without any ostentatious sentiment, free of any pathos, she
places “her” women on a notional pedestal, and invites viewers
to discover themselves their unigueness. She made each of the
woman depicted a friend for herself, using their forenames —
they are not cold marble memorials but living portraits of human
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souls. In her canvasses, Libuse requests equality, both between
men and women and among women; yet still, equality does not
mean sameness — equality and difference at the same time are
what this cycle of large-scale painting intends to remind us of.

The paintings in the format of 170 x 140 cm were created from
201810 2021, and they are not an exact and realistic portrayal
of a face, but general characteristics, a kind of essence of the
portrayed woman’s uniqueness. The paintings also provide
clues regarding professions and activities of individual women
portrayed, or a typical feature that can help the viewers identify
themselves with the particular person. These modern attributes
lack exacticonographic characteristics; they are changeable
and fluid just like the actual painting method itself used to
describe individual persons. Sometimes, the painter uses other
materials in her painting — photographs, crochet covers etc,
in other cases she works with Lettristic inserts of key texts or
words that would define the portrayed woman. In other times,
she records their lives with a symbolic snapshot, mouth sealed
up with a tape, a table lamp that the secret police used during
interrogation, or omnipresent cigarette between two fingers.

The style that LibuSe Dlabola Prazakova adopted here is in unison
with the multi-layered topic that she deals with. Paintings are
created in various layers, are created in the course of times and
in several planes, as if the women portrayed told their stories and
observant viewers could gradually discover individual corners of
their souls, stories of their lives, and their roles in life. Some faces
are nearly lost in a dynamic painting gesture; sometimes only
basic features, eyes or lips remain. Other canvasses present a very
detailed, smooth and convincing painting, and in other cases,
the author works with different materials in the painting, thus
finishing off the kaleidoscope of the portrayed woman's world. The
colour of each painting is based on the personal interpretation
of the story, not on the reality. Therefore, colour may be a vehicle
of inner psychological characteristic, or it may be a clue for
the viewer about how to read the particular life stories.

The floral still lifes can be seen as a kind of counterpartto the
storytelling portraits of the 706€ cycle of painting. Flowers are

14 Oblastni galerie Liberec

Tobé

Libuse Dlabola Prazakova

not only a decorative accessory to the aforementioned, but

aindependent, authentic and unmannered testimony in a painting.

The author uses lively stylistic language in her floral paintings,
too, and the canvass is a space where she can externalize her
inner world, feelings, stories that happen around her and define
her living space. These paintings that follow up on one of the
oldest themes in the history of fine arts (known from the Antics)
00ze with energetic immediateness and passion. Fragility and
forcefulness, energy and smoothness, and mainly pure pleasure
from the creation process merge in them. They develop the
subject of women and women's world of the 20th and the
current century with their variability and immense richness.
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MgA. Libuse
Dlabola
Prazakova

narozena 1984 v Jilemnici
malifka a matka dvou
krasnych synt

Zije a maluje ve svém ateliéru
v Semilech, rozviji viastni
malifské projekty, pravidelné se
ucastni malifskych prehlidek
v mistnich galeriich, aktivné
se zapojuje do kulturnino déni
(kurdtorska ¢innost), pfijima
nové vyzvy (plenér v Zitave)

Studium
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2008—2014

Malba Il (Frantisek Kowolowski),
Ostravska univerzita

v Ostravé, Fakulta uméni

2012—2013

Erasmus stéz, Malba

a grafika na Hochschule far
Bildende Kunste, Drazdany

2004—2007
Sochafska tvorba,
VOS uméni, Zlin

Vybér z vystav

2023
Tobé, Oblastni
galerie Liberec

Moje misto ve tvém svéeté,
Krajska galerie Zlin

Severni prostor. Prostor pro
dialog, Dlabola Prazakova,
HusSkova, Méficka, Novak,
Plesl, Svecova, Véla, Nisa

Factory, Jablonec nad Nisou

2022

Tobég, Libuse Prazakova,

Lucie Svitorkové, Muzeum

a Pojizerska galerie v Semilech

2021

Na konci vse dobre dopadne.
A pokud to dobre nedopadio,
tak to potom znamenas, Ze

to jesté neni konec, Galerie
Jdma 10, Ostrava

Podle tebe, Jatka 78, Praha
Moments Of Maternity,
Annenkapelle Gorlitz, Némecko

Tobé, Galerie Morzin, Vrchlabi

2020

Grenzraum kndpft
Verbindungen, Evropsky
parlament, Brusel, Belgie

Oblastni galerie Liberec

2019
Zapomenuté plane, Galerie
Detesk, Zelezny brod

2018

100 let nasi republiky, Svatopluk
Klime$, Libuse Prazakova,
Markéta Myskova, Galerie
Posta, Duba

Pribéh koné, Svatopluk Klimes,
Libuse Prazakova, Galerie
Josefa Jiry, Mala Skala

Podle Tebe, Photogether
gallery Zlin

2017
Bumerang 7, Lubljana,
Slovinsko

2016
Libuse PraZakova, Galerie
Prostor 228, Liberec

2015
Nevime a nemame, Muzeum
a Pojizerska galerie v Semilech

Za les, Kamenarsky
ddm v Turnoveé

2014

UzZvam to vezu,
Kavarna 3+1,Praha

Tobé

— wasborninJilemnice in 1984

— apainter and a mother of
two handsome sons

— livesand paintsin her studio
in Semily, develops her own
painting projects, regularly
exhibits her works in local
galleries, actively participates
in cultural life (as a curator),
accepts new challenges
(open air painting in Zittau)

Studies

— 2008—2014
Painting Il (FrantiSek
Kowolowski), University
of Ostrava, Faculty of
Fine Arts and Music

— 2012—2013
Erasmus Internship:
Painting and graphics at
Hochschule fur Bildende
Klnste, Dresden, Germany

— 2004—2007
Sculpting, VOS uméni, ZIin

Libuse Dlabola Prazakova

Selected exhibitions

2023
Tobé (To Thee), Oblastni
galerie Liberec

Moje misto ve tvém sveté
(My place in your world),
Krajska galerie ZIin)

Severni prostor. Prostor pro
dialog (Northern Space.

A Space for Dialogue),
Dlabola Prazakova, Huskova,
Méricka, Novak, Plesl,
Svecovd, Véla, Nisa Factory,

Jablonec nad Nisou

2022

Tobe (To Thee), Libuse
Prazakova, Lucie Svitorkova,
Muzeum a Pojizerska
galerie in Semily

2021

Na konci vse dobre dopadne.
A pokud to dobre nedopadio,
tak to potom znamena, Ze to
jeste neni konec, (All will be
good inthe end, and not, then
it meansthatitis not over),
Gallery Jama 10, Ostrava

Podle tebe (According to
you), Jatka 78, Prague

Moments Of Maternity,
Annenkapelle Gorlitz, Germany

7obé (To Thee), Galerie
Morzin, Vrchlabi

2020

Grenzraum knupft
Verbindungen, European
Parliament, Brussels, Belgium

2023

2019

Zapomenuté plané
(Forgotten Plains), Gallery
Detesk, Zelezny brod

2018

100 let nasi republiky (100th
Anniversary of our Republic),
Svatopluk Klimes, Libuse
Prazékova, Markéta Myskova,
Gallery Posta, Duba

Pribeh koné (A Horse's Story),
Svatopluk Klimes, Libuse
Prazakova, Gallery of Josef Jira,
Mala Skala

Podle Tebe (According to you),
Photogether gallery Zlin

2017
Bumerang 7 (Boomerang 1),
Lubljana, Slovenia

2016
Libuse PraZakova, Gallery
Prostor 228, Liberec

2015

Nevime a nemame (We
don't know and we don't
have), Muzeum a Pojizerska
galerie in Semily

Zales (Beyond the forest),
Kamenarsky dimin Turnov

2014
Uz vam to vezu (Here lam
with it), Kavarna 3 +1, Prague 1
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Marie Kuderikova
(1921—1943)

Dcera ruského legionare, jiz jako studentka se zapojila do
domaciho odboje. Podilela se na tisku a distribuci ilegalnich
letaky, prevodu ¢lent odboje a organizovala sabotazni akce.
Pridlouhych a tezkych vyslesich na vySetfovnach gestapa

v Brné tvrdosijné micela. Popravena ve Vratislavi.

A daughter of alegionary who served at the Russian front; as

a student, she was involved in Czechoslovakian resistance.
She participated in printing and distribution of illegal leafiets,
helping members of the resistance movement, and organizing
sabotages. She did not betray her fellow resistance fighters
even though she had to suffer long and hard interrogations in

Gestapo prisons in Brno. She was executed in Wroclaw, Poland.
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Kytka 2021

olejnaplatné 105x145cm

23



(] Thi™
Py
e

p".(.l.a'r-" e N
W R

el A ]

i L. -
" AEbhE A i

-
Ay
=1 .

-

Ll i L -

o h.'l- :“I-"\'.‘ \ '|-.| — '...lk-,. -.:‘:“;'. ! MR ..I“'
e | i ") _-l,}'J..*_\ e ) gy . W v

k I't--‘hx. LT -..l.I- I"ql .Il_'.!;:l L h*‘ﬂi

W i RO AT R

N AR L R Ve L¢1

i .‘ -'pt'.‘"{"*:_'l‘il"; !Thdﬁ Laa s .J'. | N

(T EAL AR ":. ™ 'I:-‘-(.' AT T

T Ea e :“l'*"":* shrhnd

i -‘!1:\:-*\1“ - ¥ “ﬁ..dLL _"_i‘l‘ At

CASUR AL T AR = W I ‘. S

AN, W AL \ oy

Y E

. -"'.Tr (MM AT l.,‘-q‘rldh1I h« 1 .

U T e TN Ao A .
o' Fign L"iﬁ.-- ; T_. . n't‘\-."ﬂ!'. )Y .,'!": L E.‘\* .‘:
\ .| | b

R

r o | Try
¥ gl s b e e T e LR P g L |
'\‘1.::1"- Ehw W -'F|| Uk W SR -"‘1 L .\h. (14 ‘. LY .__':-_ “"ltl
g il N B-Ey 2% Vi > < b LN TN L AT FRTEMT R
A DG '-'-\.'l'f.u-w'i'-'l"“‘-'--t'hnh.l.l'l..-.-.{l.lll.
o LRI A S, e o o ‘.;-.x._q\.lj-c _!.:I. LR A AN LA AN,
. oy A e A A i= € WAL g by e
7 F LT e e e ' | \‘,_.!Ilrill..',"'l'.ril_""l'“_ !I_L"'.. lh‘h'-h
LN gl R€ 4 b t o v R Y T
- -‘11-"“ sk 'I\E_' '.\. TAh -il'_-i.l FL
A & i O N T N, '1-‘1-.- by
e s | =By =N b 4 T i .||‘J‘.I\.I\‘..*F
N - Wifed 9 I-h'.‘_.i.. "'|.|I|.-—-|"'"""'i" |
M O I T AR IO O ST LY,
L] e o - T -
A AT IR LI L SR B
__‘4‘”.1'.1,,_’.1.'._1...';]'..‘..”_.1 ~r!|1- i .rl:‘ r.\.-q-..-.|.l\._l|.._.i -
=8 < A A A - = T S ey T A R D TR LS .
'\-.'l.‘_‘-‘.;‘;...; i l.!-l..all-—q.::" --n\‘lr-IL b &g o 1..-I|l J-."1.i AL
i -8 Yl e .x_“l‘lp,. a1k LT i & [ 'L‘I.l .n.. i
B Pt O ¢ b o !
WL n —- |'I'-. '-"L-‘:'-.‘l -,-l\-?' .*'i;.l .‘.F'.‘i.\‘l...'\‘l n.l. L
L = e o s Bk L, . "L
7 '«-n-'r-f!rll'* (- J--‘i‘-,"‘h?"i.tk.'-'.'"lq‘-'h‘-l"i A Ly

A AT iy b a e U e el ] S At Y e
iy LHF:'::'-LI'H.' '.;. % ‘+ : .._._.__‘.‘l.. ,vﬁ.f:_..‘. o o
D o ¢ Ly Cotre St LA b BN AR LEARS
4 =y X O T N T e kT
1™ b fhn'l‘i_t‘. ML URS LY ok AN & S IL
i R e T e e LR My el R TR Yy [



Marie 2019 akrylnapldtné 60x70cm Libuse (autoportrét) 2020 olejnaplatné 40x50cm
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olejnaplatné 140x170cm
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Ema Destinnova
(1878—1930)

Pseudonym Emilie Pauliny Jindrisky Kittlove, svétozname ceske
operni pevkyne a vsestranne vzdelané osobnosti, ktera zpivala

i v Metropolitni opere v New Yorku. V dobé€ prvni svetove valky
zapojena do odboje, na konci svych koncertd zpivala ceskou narodni
hymnu, ¢imz vyjadrovala svUj manifest proti rakouské monarchii.

Ema Destinnova was a stage name of Emilie Paulina JindriSka
Kittlova, a world-famous Czech opera diva and versatile

woman who among other places performed in the New York
Metropolitan Opera. During the First World War, she was involved
into resistance movement, and would always sing Czech
national anthem at the end of her concerts, thus manifesting

her attitude towards the Austria-Hungarian monarchy:.




Eliska Junkova
(1900—1994)

Ceska automobilové zavodnice, jezdila na vozech Bugatti. Ve

20. letech 20. stoleti nejrychlejsi zena svéta. Jako jedina zena

v historii Grand Prix se dokazala vyrovnat svym souperum.
Podilela se na organizacni praci v motosportu, napr. na pripravach
vystavby brnénského Masarykova okruhu, psala clanky a sloupky
do ¢asopisu a vydala knihu Ma vzpominka je Bugatti.

Czech car racer who drove Bugatti cars. In 1920s, she was the
fastest woman in the world. In the whole history of the Grand

Prix, she was the only woman that could equal her rivals. She was
engaged in organizing motoraces; for example, she participated
In preparation process of construction of the Masaryk Circuit

in Brno, wrote newspaper articles and columns, and published

a book hnamed Ma vzpominka je Bugatti (My memory is Bugatti).

Béla Kolarova
(1923—2010)

Ceska vytvarna umélkyné, fotografka, autodidaktka, manzelka
Jiriho Kolare. Ackoli zila dlouhodobé ve stinu svého slavneho muze,
vytvorila mimoradné vytvarné dilo, ktere je priznacné neustalym
hledanim a objevovanim netradicnich vytvarnych technik

a postupu. Do svych uméleckych dél vkladala banalni predmety
,zenskeho" sveta, pouzivala netradicni kombinace materiall.

A self-taught Czech photographer, fine artist and spouse of Jiri Kolar.
Despite being overshadowed by her famous husband for a long time,
Kolafova left an impressive body of art. Her work is characteristic

by constant search for and discovery of unconventional techniques
and methods. She would place trivial items from the “female” world
into her artworks and she used untraditional material combinations.
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Toyen
(1902—1980)

Vlastnim jménem Marie Cerminova. Ceské malitka, kterd jako
prvni zena pronikla do silné maskulinniho vytvarného svéta

a prosadila se vyjimecnym vytvarnym jazykem. Zaclenéna

do skupiny surrealistickych malifd jak v Praze, tak v Parizi,

kde dlouhodobég zila a rovnézzemrela. Za druhé svétove

valky ukryvala ve svém byté surrealistického spisovatele

a malire zidovského puvodu Jindficha Heislera.

Toyen's own name was Marie Cerminova. She was a Czech painter
who was the first woman to break into the strongly masculine
world of art and established herself with her exceptional artistic
language. She was active in a group of surrealistic painters both

in Prague and in Paris, where she lived for a long time and died.
During the WWII, she provided shelter in her flat to Jindrich

Heisler, a surrealistic author and painter of Jewish origin.

Kamila Lambertina Zemanova
(1857—1920)

Manzelka Antala Staska a matka Ivana Olbrachta.
Pochazela z Cesko-zidovske rodiny, prestoupila vSak na
katolickou viru. Stala se predobrazem postavy Jarmily

z Olbrachtova romanu Podivne pratelstvi herce Jesenia.

Spouse of Antal Stasek and mother of Ivan Olbracht, both of
whom were Czech writers. She was of Czech-Jewish origin,
however, she converted to Catholicism. She became the
model of Jarmila, a figure in Olbracht’'s novel Podivné pratelstvi
herce Jesenia (A Strange Friendship of Jesenius, the Actor).
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Hana Wichterlova
(1903—1990)

VeV /s

mezivalecné avantgardy. Byla sestrou chemika Otty Wichterle,
vynalezce kontaktnich ¢ocek. Jeji tvorbu ovlivnil neoklasicismus,
pozdeji kubismus, ale take snatek se socharem Bedrichem
Stefanem. Pozdé€ji dospéela k novemu pojeti elementarnino
socharskeho tvaru, ktery Cerpala z prirody a vychodni filozofie.
Nektera jeji dila vychazeji ze zvetSeni prirodniho detailu.

A Czech sculptor who is one of the most important figures of

the inter-war avant garde artistic movement. She was a sister

of Otto Wichterle, who invented contact lenses. Her work was
influenced by Neo-Classicism and later by Cubism; her marriage
to the sculptor Bedrich Stefan had a greatimpact on her, too. Her
approach that was significant by using elementary shape of her
sculptures drew from her interest in nature and Eastern philosophy.
Some of her works are based on magnification of natural detail.



Ruzena Vackova
(1901—1982)

Ceska teoreticka a historicka uméni, divadelni kriticka a pedagozka,

pochézela z rodiny Iékarfe a spoluzakladatele Csl. &erveného
Krize. ZatCena, véznéna a odsouzena k smrti nacisty. Za podporu
prezidenta Edvarda Benese v roce 1948 nenavidéna komunisty,
v padesatych letech odsouzena za velezradu na 22 let. Ve vézeni
organizovala vzdélavaci prednasky, pozdegji signatarka Charty 77.

Czech art theorist and historian, theatre critic and lecturer

who was born into the family of a doctor and co-founder of the
Czechoslovakian Red Cross. She was arrested, imprisoned and
sentenced to death by the Nazis. She was hated by Communists
for supporting then Czechoslovakian president, Edvard Benes,
and sentenced to serve 22 years in prison for high treason.
While incarcerated, she organized lectures to educate her
fellow inmates, later became a signatory of Charta 77.

Tana Fischerova
(1947—2019)

Ceské herec¢ka, spisovatelka, moderatorka, politicka a ob&anska
aktivistka, kandidatka na prezidentku, pochazejici ze zidovske
rodiny. BEhem sveého zivota znama pro svou pozici zastankyné
mnoha neziskovych organizaci, lidskeho a milosrdného pristupu
ke vSem jinakostem a alternativam ve spolec¢nosti. Svym
zivotnim postojem deklarovala trvale udrzitelny rozvoj svéta.

Czech actress of Jewish origin, author, hostess, politician and civil
rights activist, a presidential candidate. During her life, she was
involved in numerous NGOs and a proponent of humane and
merciful approach to all differences and alternatives in society. She
promoted sustainable development of the world with her life attitude.






Milada Horakova
(1901—1950)

Ceské pravni¢ka a politicka, narodni demokratickd socialistka.

V dobé druhé svetove valky veznéna gestapem pro pomoc ¢eskym
uprchlikim a odbojovou Cinnost. Po komunistickém prevratu v dnoru
1948 se stala nezadouci osobou. V dusledku vykonstruovaného
politickeho procesu byla odsouzena za spiknuti proti republice

a popravena, jakojedina zena v ramci techto soudnich fizeni.

Czech lawyer and politician for Social Democratic Party. She
was imprisoned during the Second World War for helping
Czech refugees and her activities in the resistance movement.
She became a persona non grata after the Communist coup
detatin1948. In a trumped-up political process, she was
sentenced for conspiracy against the republic and executed,
being the only woman in these false legal proceedings.

Olga Havlova
(1933—1996)

Prvni manzelka ¢eskoslovenského a pozdeéji ceskeho
polistopadoveho prezidenta Vaclava Havla, zakladatelka Vyboru
dobré vule. Svou podporou a zazemim, které poskytovala

svému muzi, se vyznamne podilela na aktivitach ceskéeho
disentu. V dobe véznéni Vaclava Havla se starala o fungovani
samizdatové edice Expedice. Obvinéna z podvraceni republiky.
Po roce 1989 se vénovala charitativhim aktivitam.

The first spouse of Czechoslovakian and later the first Czech
president of the post-Velvet Revolution era, Vaclav Havel. She was

the founder of Vybor dobré vule (Good Will Foundation). Providing
background and support to her husband, she had a significant impact
on Czech dissent; while Vaclav Havel, her husband, was incarcerated,
she managed the Expedice samizdat series. She was charged with
subversion against the republic. After 1989, she engaged in charity.



Kytka 2019 akrylnapldtné 115x125cm
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Nocni stolek 2021

olejna platné

140x170cm




140x170cm

olejna platnée

2022
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Jaroslava Brychtova
(1924—2020)

Ceskd socharka a pfedevsim sklafka, celosvétove prosluld pro
sveé monumentalni sklenené plastiky, na kterych spolupracovala
se svym manzelem Stanislavem Libenskym. Jejim otcem byl
sklar Jaroslav Brychta, tvdrce sklenénych hutné tvarovanych
figurek. Brychtova navazala na experimenty svého otce, jeji
prace je zalozena na prostupovani svetla sklenenou hmotou.

Czech female sculptor and glass-maker who became world-famous
for her monumental glass plastic arts on which she worked with her

husband, Stanislav Libensky. She was a daughter of Jaroslav Brychta,

a glass-maker, and the author of glass figures with a characteristic
meaty shape. Brychtova followed up on experiments of her
father; her work is based on light permeating the glass matter.

BabiCka AniCka / Granny AniCka
(1931—2016)

Babicka v duchodu navlikala korale, pro ktere jsme jezdily viakem.
Pamatuju si, jak jsme je spolu pak navlikaly. Vyklidil se stul v kuchyni
a nachystalo na navlikani. Za kazdou snurku jsem si udélala ¢arku

a pak pocitala po halifich, kolik korun mi babicka vyplati. Hravaly
jsme kanastu, davaly si odpoledni dychanky. Babicka nemusi

délat nic extra, mnée stacilo, ze jsem tam mohla byt vedle ni.

After retiring, my grandmother strung beads. We used to take

a train to a different city to buy the beads. | remember us stringing
the beads together. Table would be cleared in the kitchen, and
everything set for us to start stringing. | would write a short line for
each thread stringed and then | counted how mueh my granny
would pay me, haller after haller. We used to play basket rummy,
had afternoon tea. It was not necessary for my granny to'do
anything special; | was happy that | just could be there with her.
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60 Vlasta 2020 akryla papirova aplikace na platné 140 x170cm

Do rodinného alba 2023

olejnaplatné 55x70cm

61
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Kytka 2022 olejnaplatné 55x70cm




Kytka ve skleni¢ce 2022 olejnaplatné 140x170cm Kytka 2021 olejnaplatné 140x170cm




Kytka velkda Lila 2021 olejnaplatné 140x170cm Kytka 2021 olejnaplatné 140x170cm




olejnaplatné 55x70cm Kytka 2022 olejplatné 55x70cm
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Kytka srde¢ni 2021

olejnaplatné 105x145cm

Marie Petrosova
(1919—1942)

Znama pod prezdivkou Paratko. Ceska protinacistickd odbojarka,
ktera za druhé svetove valky jako prevadécka na hranici s Polskem
umoznila uniknout do zahranici nékolika desitkam osob, véetne
budoucich letctd RAF. ZatCena gestapem v Sestem mesici
téhotenstvi. Zemrela v koncentracnim tabore Ravensbruck.

She was known under her nickname “Paratko” (Toothpick).
Czech anti-Nazi Resistance fighter who helped people cross
the Czechoslovak border to Poland during WWII. She enabled
dozens of people, including future RAF pilots, to fiee abroad.
She was arrested by the Gestapo though she was six months
pregnant. She died in the Ravensbruck concentration camp.

Marie 2021 olejnaplatne 140x170cm

75
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Kytky 2021

akrylaolejnaplatné 100x80cm

Cimetice 2022

olejnaplatné

140 x170cm

144
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FrantiSka Plaminkova %)
(1875—1942) §/ L " =

/0 SN T‘ i 4 = ,
Ceska politiCka, ucitelka, novmarkafSrganﬂlatorka ceskoslovenskeho
a mezinarodniho ée'nlské_ho hnuti. Zasadila se o zakotveni
vSeobecného (tedy i _Ze}ﬁského) volebniho prava do Ustavy Prvni
republiky. V roce 1931321932 jako prvni Cegka promiuvila ve
Spole&nosti ndrodd v Zenevé. Byla popravena béhem heyd richiady.

A

A Czech politician, teacher, journalist and organrzer‘pf Czechosld'vak
and international women's movement. She advocated incorporation
of general right to vote (i.e. for women, too), into the C":E'métitution

of the Czechoslovak First republic. In1931and 1932, she was

the first Czech woman to speak in the United Nations assé;‘mbly

in Geneva. She V\}?‘S executed during the Heydrich Terror.
] » A

FrantiSka 2021—23 olejatuzkanaplatné 140x170cm
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Zlutad 2022

olejnaplatné 140x170cm

Zdenka Il 2019

akrylnaplatné 140x170cm

83



Marie Husakova ¥
(1889—1976)

Semilska rodacka, majitelka Iékarny. Perzekvovana komunistickym
rezimem, ve vykonstruovaném procesu odsouzena na dozivoti ’
(hrozil ji trest smrti) za ohrozeni zasobovani a kraceni dané. g
Zbavena majetku, dozivotné vykazana z okresu Semily. ¥

A native of Semily, owner of a pharmacy. She was persecuted \/the

communist regime and sentenced for life in prison in fabricatebl, legal
proceedings (death penalty was in uestion, too) for jeopardizing
purveyance and curtailing taxes. She was dispossessed of her
estates and ordered out of the Semily county for her entire life.

Marie 2020 tuzka aakryl na platné 140x170cm







Kytka podzimni 2021

olejnaplatné 105x145cm
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Adriena Simotova % "
(1926—2014) y i
+ Eal ST e ¥ .
Mimoradna umelkyne, malirka, graficka a socharka, ktera se
celou svoji tvorbou zaobirala Clovekem, siti vztahu a symbolikou -
lidského téla. Jeji svérazna umelecka technika spociva v mackani,
profezavania vrstveni pa pl'ru,_,_otiscféh dlani, tvari, chodidel
nebo celého téla. Cely zivot s technikami experimentovala.

"
¥

An exceptional artist, painter, graphic designer and sculptor
who devoted her entire work to human race, the network of
relations people create, and the symbolism of human body. Her
peculiar technique consists in crumpling, cutting and layering
of paper, or imprinting palms of hands, cheeks, feet or whole
body. She experimented with techniques for all her life.

Adriena 2021 olejnaplatne 140x170cm 89



Eva Kmentov? __
(1928—1980) | /i 7

r

| _
Mimorad na Ceska socharka ma'ﬂzelka Olbrama Z@ubka jejiz

expenmentalm tvorba je zalozena na zkoumani vlastniho téla

a télesnosti. ’Otlsky a odlltkﬁtela a L@ho Castistavido novych
nezvyklych kontextl a vytvar'{z Ni h symboly s obecneJS| platnosti.
Reagovala takemtenzwne naakt alm poﬁtlcky systém.

“IE.? - ./‘ II,.-"l o

She was an‘exceptional Czech sculptor and she was married to
Olbram Zoubek. Her eXpenmentaI work is based on exploration
of her own bodVand corporeality. In her work, imprints and
castings of bod\[and its b‘aﬂ:s are putinto new, rather unusual
contexts, which turnsthe nto symbols with more general
validity. She reacted vegTr ﬂsely to political system of her era.

Eva 2020 akrylnaplatné 140x170cm
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olejna platné
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Stiedni fialova 2022

olejnaplatné 75x100cm

Nadoby 2022

olejnaplatné 55x70cm
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Ve tvaru srdce 2022

olejnaplatné 105x145cm

Tajemna 2022

olejnaplatné 55x70cm

99
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Kytka tmavé modra 2022
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Kytka mald zelena 2022 olejnaplatné 55x70cm
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Zariva 2022 olejnaplatné 105x145cm Stolni 2022 olejnaplatné 145x105cm
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Neurcita 2022

olejnaplatné 75x100cm

Mala Cervena 2022

olejnaplatné 55x55cm
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Otisk ¢imetice 2022 olejnaplatné 55x70cm 115




Kytice svatebni

2022

olejnaplatné 140x140cm
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To be continued...

Zada 2023 olej naplatné 140x140cm 119
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Zena 2023

olejnaplatné 140x140cm




Napojeni 2023 olejnaplatné 140x140cm




i

L Y
W\
¥
T |
()
e

! P2 -
bl -

e

raf

P

—

e

= o
e -




Matka-Selma 2023 olejnaplatné 140x140cm 129
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140x140cm

&

olej na platn

Monstera 2023



80x65cm

olej na platne

2023

Napojeni IT
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136 Rodinny portrét 2023 olejnaplatné 280x170cm



